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RUST is a quality by

which many of us set

store - it allows us to

make sense of the

world thanks to the

people on whom we
depend. Itis, in fact, one of the
essential qualities which make
us social beings and it helps
define us through our
relationships and subsequent
loyalties with others. Once trust
is lost and our loyalties broken,
the world view we once held so
dear - the vision of life we took
for granted is shattered and
discord sets in as our lives are
sent off course opto @ track of
perpetual uncertainty. This was
precisely what could be
witnessed in the entertaining
theatre project based on
Shakespeare's King Lear by the
Laboratorio Permanente di
Ricerca sull'Arte dell’Attorein
collaboration with Scarlattine
Teatro which was put up last
week at Argotti Gardens as part
of the Malta Arts Festival.

“King’" ]. Lear is a corporate hig
shot and a media mogul in a
contemporary ddaptation of
Shakespeare's plot with a highly
intelligent and eloguently versed
script by Marco Gobetti and
Domenico Castaldo. Inan
interesting combination of

an, Maltese and at times,
English, the plot unfolded
fluidly, incorporating the
languages in much the same way
thatnatural code-switching
occurs in multi-lingual societies.
It was most appropriate in a
Maltese context to have this mix
and flow, notonly from a
linguistic perspective, but also
from a cultural one: the three
most important languages to
have permedted our
consciousness in recent times,
merged together to create a
cohesive whole. The concept
behind this reworked and
unusual rendering of the Lear
plot functions on the
contemporary conceit, or should
Isay, canker, of reality

Festival

of pain

television. Lear isa “King' in the
modern sense of the word - he is
a successful businessman with
his finger in every pie - an Italian
nod to Berlusconi, perhaps.

The performance, which took
on the guise of three TV shows
on the Lear-owned station, at
once linked one of the most
central Shakespearean themes:
seeming and being with the

contemporary preoccupation we=

have with appearances and the
public airing of often very
personal views. Joseph
Scicluna’s Lear was a proud and
self-assured personage, who
demanded the respect and
admiration of his employees and
the fictitious public yet got
nothing but sycophantic
pandering from most of those
nearest to him. Giulietta De
Bernardi and Alessandra

Dell' Atti, who convincingly
played Goneril and Regan
respectively, fawned over their
father in an initial and clearly
false show of love in what was
very similar to cabaret spectacle
during a talk show hosted by
Kent, played by an enthusiastic
and eager to please Francesca
Netto. In an uncannily accurate
and ironic manner, the two elder
daughters used the lyrics from
popular Italian songs to tell Lear
how much they loved him and
this particular brand of dark
humour created by infusing the
play's darker moments with
snippets and references to
popular culture and music
continued throughout; paving
the way for the motif of the
veritable media circus which our
lives have become.

We cannot seem to survive
without technology; a fact which
shows how the power of
information has taken over our
sense of self entirely. TV has
permeated our lives so
effectively that distinguishing
between what is on screen and
what goes on after the camera
has stopped rolling has become
next to impossible. Peter

- Busuttil's energetic and devious

Edmund, Gloucester's bastard
son, turns Rugggiero Dondi's
cepstientious Glucester
agafnst his legitimate son,
Edmund's half brother, Edgar,

deliaand )
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Katia Capato as Ci

played sensitively and almost
lyrically by 7_u\abOcUm:r ina
ﬁ.CZ_HC:—L:Cﬁ& one-on-one
interview which had Edmund
playing host and interviewer to
his father, by placing him on the
hot seat and hombarding him
with a barrage of cleverly edited
sound bites from one of Edgar's
previous speeches, making
Edgar appear disrespectful to the
point of disinheritance.
The same happened to Katia
Kapato's excellent performance
as the playful and painfully
honest Cordelia, Lear's youngest
daughter, who incurred her
father's wrath by trying to open
his eyes to a reality which he
does not want to recognise.
Thus misguided _vn.a:S_ love is
manipulated by both Edmund
and Lear's elder daughters who
use the powerful persuasive
tools of the digital age to scheme
against their earnest, good-
natured and honest siblings and

get their aging parents out of the
way - there is no space for the
elderly or the weak in today's
fast-paced, cutthroat world. The
crazed Lear, having realised his -
mistake and having been
ridiculed by Goneril and Regan,
runs wild in a technology-
starved wilderness and meets
Edgar, now a roaming beggar.
The two find solace in each other
until a destitute Cordeliaand a
penitent and disillusioned
Gloucester find Lear and attempt
to persuade him to return to
them - irrespective of his now
tarnished image as an
incompetent old fool.

In order to make such a project
work as well as it did, the creative
and strong direction of ~
Domenico Castaldo, assisted by
Marta Laneri was crucial, and in
a playful reversal of roles, the
two played silent and
unobtrusive attendants in the
play itself, while in reality, they
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were the puppeteers in control.
Matteo Lainati’s stage lighting,
the numerous video and music
clips by Francesca Bono and
Fabio Ferrero and Nicola
Zambelli's live camera work;
added to the authenticity of the
ploy used by hyper-real TV
shows. The clarity of diction and
crisp delivery of every single
actor also made this
performance an exceptionally
good piece of expressive
dramatic acting as well as
showing that Shakespeare's
relevance in a contemporary
setting has not waned. Edgar's
final act of switching Edmund off
and thus bringing about his
digital death was as effective as
an Elizabethan tragic resolution
endingin the slaying ofa
physical body; for the death of a
person's power of persuasion
burnt on a high-definition
external hard-drive is much
more sobering these days.
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Twentieth Century
Wind Quintet Recital
Castille Courtyard

Maria Ghirlando

£y E COSMOS
N nsemble Wirid
Quintet - Rebecca
Hall (flute), John

(clarinet), Jose Garcia Gutierrez
(horn) and Ulrike Buhlmann
(bassoon) - gave an excellent
account of themselves in the
recital under review,

Itls _w"wn_wn-r!.r- to
ensembles of quali
Cosmos that —ﬂ_.e Z.M....ﬁu tha
concert-goer Is being
famillarised with the music of
our times, Following thelr
performances earlier this year at
the Manoel Theatre and
Municl's Allechelligen-
Hofkirche, the Cosmos
Ensemble returns to the Maltese
stage with a concerl of
contemporary masterpleces for
wind quinter. The an_.“ Isa
woodwind-based, flexible

of original chamber music
compositions. With a repertoire
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appearances
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